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vants, three in number, are drawn up in line and protest their in- 
nocence — nay, more, their ignorance. The cook, with arms akim- 
bo, is violent in her asseverations. The valet de chambre, in his 
white apron, rubs his hands softly together, while glancing side- 
ways at the real culprit, a pretty chambermaid, who has guilt as 
well as affright written in every line of her features and on every 
finger of her outspread hands. Apart from an undue prevalence 
of yellow in the colouring, the execution of this little picture left 
nothing to be desired. It was placarded as sold before the Exhi- 
bition had been opened two weeks. 



We cannot close these last and necessarily imperfect remarks 
on the Art-department of the Paris Exhibition, without mention- 
ing the very remarkable picture of ' The Body of Charles XII. 
borne by his Officers across the Norwegian Frontier,' by M. Ce- 
derstrom, in the Swedish section. And among the artists of 
Switzerland, M. Simon Durand is especially remarkable by the 
force and finish of his talent. His ' Manage a la Mairie,' the gem 
of one of the recent Salons, is also the gem of the Swiss sec- 
tion. 

Lucy H. Hooper. 



NOTES. 



BOSTON. — The principal Art event of the past month has been the 
exhibition of the Harvard Art Club, at Thayer Hall, Cambridge. 
The collection displayed was notable rather for quality than numbers ; 
and its chief significance was its illustration of the new system of Art- 
teaching at Harvard College. The paintings and drawings exhibited were 
the beginning of a series being formed at the university ; the scheme of 
instruction illustrated is to be, according to the announcement, " derived 
from the principles and methods of the classic schools." A nearer idea 
of the system may, perhaps, be had, by the further statement that " the 
only perfect method of representing the aspects of natural things, on a 
flat plane, is a finished picture, which affords the utmost attainable 
means of expressing every visible quality. The difficulties involved in 
the finished painting must be separated and arranged in proper order 
for rudimentary practice." The collection just displayed comprised 
eighty-five pieces ; eighteen classed as " studies, and fac-similes from the 
examples of the works of Florence and Venice," and the rest, as " fac- 
similes and original studies to be used as exercises in drawing." Forty- 
six of the paintings and drawings were executed by Charles H. Moore, 
the originator of the scheme ; five were by Mr. Ruskin, and three were 
copies from him ; two were by E. Burne Jones ; five by A. Goodwin ; 
and six were copies from drawings of Turner and William Ward. 
Among the examples illustrated by the collection were those of Fra 
Angelico, Botticelli, Tintoretto, Lippi, Carpaccio, Bellini, Titian, Turner, 
Ruskin, Gaddi, and Giottino. There were also specimens of Egyptian 
tomb-painting, of architectural drawing to display effects of colour and 
chiaro-oscuroi studies of draperies, and chalk-drawings, etchings, engra- 
vings, and photographs. . . . The Harvard Art Society proposes to hold 
a " Ruskin Exhibition," in which that artist's style will be illustrated by 
originals and copies. . . . The Boston Art Club (which has reelected 
Charles C. Perkins as its President) has appointed a committee to con- 
fer with other Art associations, with a view to holding, in the near 
future, a general exhibition of contemporary art in Boston every year ; 
thus establishing in Boston the principle carried out in New York by 
the National Academy. 

A Landscape by Turner has made its appearance in New York 
City, and the event is very noteworthy. ' Conway Castle ' is its title, 
and Mr. Thomas Moran, the artist, is its owner. It came into his pos- 
session in this wise : Mr. R. W. Gilder, of Scribner's Magazine, re- 
ceived a few weeks ago an advertisement for that periodical that read 
as follows: "For sale, an important picture by Turner, the famous 
English painter. For particulars and price, address J. B., P. O. box 
146, Hammonton, N. J." He at once wrote to Mr. Moran asking him 
if this might not be the painting of which he had often heard Mr. 
Moran speak ; for Mr. Moran knew that an old friend, John Butterton, 
had once brought to this country a landscape by the great painter which 
both he and Butterton had admired in England twenty-five years ago. 
The initials " J. B." immediately suggested Buttterton's name to Mr. 
Moran, and the latter resolved to go forthwith to Hammonton, a small 
village in Atlantic County, New Jersey, and see the work for himself. 
He went prepared to buy it ; on arriving, he recognised it as the work 
that he had taken so much pleasure in a quarter of a century ago ; 
he bought it, brought it to his home in Newark, New Jersey, cleaned 
it, and is now exhibiting it to his friends and others in New York. It 
is described as follows : " In the centre are the town and castle of Con- 
way at the base of a high mountain, above which, to the right, are 
white cumulus clouds, backed by white cirrus clouds. Below them the 
arc of a rainbow is seen through some rain, while a coach-and-four are 
about to cross the river that flows in front of the castle. The light is 
just breaking out after the storm, illuminating the whole middle of the 
picture, and resting on the castle and partly on the mountain. The 
wooded foreground is in autumnal hues. It presents four cows, a shep- 



herd and sheep, and four figures. On the extreme left are yellowish- 
brown and brownish-green trees. The composition is very simple, and 
so is the arrangement of light and shade. The spectator is supposed to 
stand on the east side of the Conway River, and at his extreme right are 
glimpses of the Irish Sea. The canvas is three feet eight inches high, 
and four feet eight inches long." Lovers of Art are to be congratulated 
upon the resuscitation of a worthy specimen of Turner's poetry and 
skill in his first and perhaps best period. Americans who have judged 
this master only by means of the celebrated and fantastic ' Slave-Ship,' 
will perhaps be disappointed at its quietude and sobriety ; while Ameri- 
cans who have studied Turner in Europe, especially in the masterpieces 
of the London National Gallery, will not be inclined to consider it the 
equal of ' Childe Harold's Pilgrimage,' nor of the ' Fishing-Boats going 
to the Wreck.' In extreme delicacy of workmanship and conception, 
however, it does partake of the chief characteristics of the former 
work : and (what is even more pleasant to speak of) in its fine state of 
preservation it is a striking contrast to the 'Lake of Geneva' which, 
painted when Turner was making all kinds of experiments on the can- 
vases that he sold, is now little else than a splendid ruin. 

New Pictures in the Galleries. — Among the latest accessories to 
Mr. Avery's gallery is an excellent scene on the Normandy coast by 
Otto von Tholen, a young Hungarian, which reminds one instantly of 
Mr. Sargeant's ' Fishing at Cancale,' in the first exhibition of the New 
York Society of American Artists. The foreground figures of a lady 
and two or three children are pleasing in lines and in tints, but the charm 
of the work is in its humid, soft atmospheric effects and its fine marine 
qualities. The artist's neat, clear, almost dainty execution is especially 
noticeable, and the scene is one to linger in the memory. Bokelmann's 
' Broken Bank,' a commendable example of the DUsseldorf style, shows 
us the faces of scores of disappointed depositors coming down the steps 
of a savings-bank, and grouped along the pavement in front of it, each 
face being a distinct and interesting study of character, and the tex- 
tures of the garments, especially of the various kinds of furs in hat, 
mantle, and overcoat, being admirably rendered, while the unity of the 
presentation has been happily preserved. There is a strong picture of 
sheep by Braith, of Munich, who reproduces some of the best traits of 
Zttgel, and is miles away from the superficial and shoppy prettiness of 
Verboeckhoven. In Mr. Knoedler's gallery is a noble Jules Breton — 
his ' La Fileuse,' painted in 1872, and recently a part of a private col- 
lection in Philadelphia. It is a picture for artists to admire. The 
modelling of the industrious Brittany girl, seated not far from the sea- 
shore, is noble in the extreme ; her uplifted left arm is masterly in gra- 
dations and in drawing ; while the waves behind her are charming in 
colour, in weight, and in movement. The expression of the face per- 
haps leans a trifle toward the morose, but that matters not ; it is the 
expression of the picture as a whole that tells. There is much to excite 
thought and to praise vigorously. Mr. Schaus has received Benjamin 
Constant's ' Thirst ; Prisoners in Morocco,' a large work, which obtained 
a second medal in the last Salon. Five prisoners, able-bodied men, on 
their way across the desert, in charge of a mounted officer and his sub- 
altern, have reached a small, narrow stream that courses on the sand. 
Chained by the hands to one another, they prostrate themselves, two or 
three of them at full length, and drink eagerly of the water, while the 
officer looks on with mingled hatred and contempt. The subject is 
almost repulsive in its relentless realism. Near by is jne of the finest 
Corots in this country — ' The Bathers ' it is called ; two women and a 
child, knee-deep in a brook, protected by lordly trees from the early 
afternoon sun, which quickens the grey cirrus and cumulus clouds : stand 
thirty feet away, and the luminous richness and amplitude of the scene 
will fascinate you. The picture is one of thirteen in the late cele- 
brated Faure collection in Paris. 



